UNFOLDING KAFKA FESTIVAL 2019
KAFKA ZOO
OCT 26-DEC 15/Bangkok and Chiang Mai

"A race began in the woods. The whole place was full of animals. I tried to establish order."
Franz Kafka, Dearest Father
Unfolding Kafka Festival has served as a platform for a worldwide appeal in outstanding
contemporary art since 2015. Our 3rd edition digs into the wild side of Kafka's animal and
crossbreed characters to release them from the ordered world. The grotesque universe of
Kafka blurs the line between human and non-human by allowing us to reflect on the
otherness through humanized creatures. Similarly, artists have been inspired by the animal
aesthetic and movements to mirror our own existential dilemmas. Furthermore, since the
environment affects our perception, the festival encourages you to appreciate various
intensive, moving and learning art experiences in encounter with unusual atmosphere,
through unexpected tangible or conceptual layers to question the relationship between the
subject’s gaze and the object in the same way humans look at animals in a zoo differs from
observing them in the wild. Thus, Jitti’s latest project "KAFKA ZOO" proposes you a unique
landscape of conceptual works with a strong visual and an untamed wilderness to create a
dialogue about societal issues like identity and gender through animalism and daring
points of view.

“I Am a Cage, In Search of a Bird” Franz Kafka
Peter Welz
(2017, Germany/Video installation)
www.peterwelz.com
Venue: MAIIAM Contemporary Art Museum / OCT 26-NOV 22

The sketched and drawn figure, as well as the stage-like setting (such as a plateau or a
cage) are closely linked to dance (Rudolf von Laban) and the stage. Francis Bacon’s
paintings appear almost like a still or template for a performance on a stage. These
connotations yet again affirm the scenarios of the writing of Franz Kafka.
It seems that Franz Kafka also had an impact on Francis Bacon when he executed ‘Portrait
of Lucien Freud’ deriving from a photograph of Kafka. Welz presents a synchronised three
channel installation, premiering two takes shown in sequence (take 02 Musée Louvre | take
03 Centre Pompidou). It provides an interesting link and observation between
contemporary dance as well as the moving figure in space in conjunction with the works of
Francis Bacon.
Peter Welz has previously worked in collaboration with the world-renowned
choreographer William Forsythe. Forsythe translated the ‘final unfinished portrait’ by
Francis Bacon into movement.
The triple projection screened next to each other allows the viewer to compare and
examine the Forsythe’s movement.

Retranslation | final unfinished portrait (Francis Bacon) | figure inscribing a figure | [take 02]
Original Drawing: final unfinished portrait (Francis Bacon | Self-Portrait, 1991–92) Oil on canvas, 198,2 cm
x 146,7 cm
© The Estate of Francis Bacon. All rights reserved. DACS 2017.
Image courtesy of Dublin City Gallery The Hugh Lane

Atsuko Nakamura
www.atsukonakamura.com
Venue: Rose Hotel Bangkok / NOV 7-DEC15
“Arbitrary Notion”
(2013, Japan/Video installation)
“One day, I found ants living in my house: some 30 ants all over the bin and cabinet. I
instantly began killing them. I killed more and more everyday, but ants never die off.
Suddenly, I realized what a terrible thing I was doing!
If I had noticed those ants outside, I would have thought they were cute and I would never
have considered killing them all. But as they entered my territory, I subconsciously labeled
them as harmful intruders and set out to destroy them.
I was shocked by my own cruelty and wondered about the arbitrary actions that human
beings are capable of both throughout history and in today's society. So this video serves as
a record of humanity's - and my own - arbitrary notions.”

“Invasion”
(2015, Japan/Video installation)
“Invasion” is about an identity being threatened by an invader. Nakamura made a video
co-operated by ants as a human-like society, and the story is about her as an outsider
suddenly intruding in the line of ants, building walls and countries, and forcing them to
follow her.

“Jigami Sound of Vitality”
(2006, Japan/Art installation)
Nakamura’s installation reflects the notion of Japanese animism through her interpretation
at the Rose Hotel. The massive volume of driftwood spilling from the hotel rooms into the
Atrium will provoke you to rethink the relationship with nature in the urban environment.

Above : Invasion | Video Installation | 2015 | 3’ 04’’
Below: Arbitrary Notion | Video Installation | 2013 | 3’ 30’’

“Des Gestes Blancs”
Naïf Production
(2018, France/Dance)
www.naif-production.fr
Venue: Hostbkk Theatre/ NOV 14-15 at 19:30
A duo of a man and his son (Sylvian and Charlie) tries a physical approach to the notion of
the paternal bond, of filiation. Together, they explore the figure of a father and that of a
child. All that is left to do is to dance without making any additional fuss. White Gestures
shows a couple that, through the imbalance of their forces, tries to find precision, discovers
the desire to play with each other, and coyly takes a chance on tenderness. A dance where
the image of one is but a reflection of the other, distorted in time and space. Time is the
unique condition of this work because Charlie’s age-specific characteristics are the
determinants of the creation.
As Kafka’s works were profoundly influenced by his adverse relationship with his father,
“Des Gestes Blancs” will give you space to examine the contradiction between works
emanating from different paternal dynamics.

Photography: Anne Breduillieard
A project initiated by: Sylvain Bouillet
Dramaturgy : Lucien Reynès
Artistic Advice : Sara Vanderieck
Performers: Charlie Bouillet et Sylvain Bouillet
Light Design : Pauline Guyonnet
Live electro & sound scape : Christophe Ruetsch

“Turning Solo” & “Blanc” Double Bill
This double bill presents unique phenomena generated from the body in action interacting with the
centripetal force that it creates. The energetic interplay between performer, textile material, and
space invites the viewer to experience the live process of transformation. Through each work’s
distinctive artistic approach to this interplay, the viewer is invited to contemplate the physical
reality and imagination evoked.

“Turning Solo”
Isabelle Schad / Naïma Ferré
(2017, Germany/Dance)
www.isabelle-schad.net
Venue: Sodsai Pantoomkomol Centre for Dramatic Arts, Chulalongkorn University/ NOV 20 at 19:30
With Turning Solo , Isabelle Schad continues a series of works which attempt to create distinct and
personal portraits through a purely physical approach, moulding respective rhythms and energies
into choreographed experiences.
Turning Solo – the portrait for Naïma Ferré – is founded on her fascination for spinning over long
periods. This whirling practice is brought into dialogue with Schad’s research around axial and
weight shift, around inner movement material and its extension into the world, around energetic
fields that characterise oneself and others. Little by little an initially minimalist study in movement
becomes a shimmering jewel, a rotating sculpture, the choreographic portrait of a dancer.

Photography: Dieter Hartwig
Concept and Choreography: Isabelle Schad
Co-choreography and Performance: Naïma Ferré
Dramaturgical support: Saša Božic
Sound: Damir Simunović
Costumes: Charlotte Pistorius
Production: Isabelle Schad
Co-production: HAU Hebbel am Ufer
Funded by: Senate Department for Culture and Europe Supported by: Wiesen55 e.V.

“Blanc”
Vania Vaneau
(2014, France/Dance)
www.arrangementprovisoire.org
Venue: Sodsai Pantoomkomol Centre for Dramatic Arts, Chulalongkorn University/ NOV 20 at 19:30
MAIIAM Contemporary Art Museum/ NOV 23 at 19:00
Blanc is a solo of Vania Vaneau accompanied by the guitar player Simon Dijoud. The piece is based
on research on trance and transformation, through shamanism, rituals, and representation, or how
an individual is made of multiple faces in the same way white color is composed of all the other
colors. This performance reveals a body that is material, physical and limited which is used by and
uses its environment, while at the same time being a utopian, multiple and endless body. It plays
with the different layers of a continuum that goes from reality to imaginary and from rational to
irrational.
The piece starts from the wish to make an archeology of the body, unfolding its material and
subjective layers and making a parallel between ritual and theater. In these times we're living in,
where rationality and the individual desire for material possessions in a competitive atmosphere
dominate, it questions the space of contact with invisible forces, looking at spiritual work as a
resistance against the material and perishing condition of the body. A place of vertigo that, as
theater, plays out with simulacrum and representation.

Photography: Gilles Aguilar

Photography: Marie Eve Heer
Choreography and performance : Vania Vaneau Music : Simon Dijoud
Lights : Johann Maheut
Assistent : Jordi Galí
Production : Cie Arrangement Provisoire (Lyon)
Co-production : CCNR- Yuval Pick, Ramdam (St.Foy-les-Lyon)
Support : Les Subsistances (Lyon), L’Animal à la Esquena (Gerone, ES), CDC- Le Pacifique (Grenoble)

“MOMENTUM”
CocoonDance
(2016, Germany/Dance)
www.cocoondance.de
Venue: MAIIAM Contemporary Art Museum/ NOV 24 at 19:00
Jim Thompson House/ NOV 26 at 18:30
Jitti Chompee, director of the ‘Unfolding Kafka Festival’, encountered this invigorating piece at the
Tanzplattform Germany 2018 in Essen. The pulsating wild energy shared by the performers allows
the audience to experience a shared immersive environment. The evolving kinetic energy generates
the raw sensation of exhaustion which allows the collective in the space to connect at a primal level.
There is a club-like atmosphere: a feverish, live-produced and pulsating beat surrounded by an
austere, dark setting. A slight twist of the torso here, a sudden nod there, then slowly accelerating to
a swaying, a twitch or a gyration of the entire body. None of these external proceedings reveal
anything about the inner feelings. Only the rhythm and speed unite the movements in a structural
dimension. The pure physical, sweat-inducing choreography and the fusion of light and sound are
generating a hypnotic energy.

By and with: Alvaro Esteban, Werner Nigg, Andi Xhuma
Choreography, Direction: Rafaële Giovanola
Music: Franco Mento
Light design, set: Marc Brodeur
Choreographic Assistance: Fa-Hsuan Chen
Dramaturgy: Rainald Endraß
Management: Mechtild Tellmann
Photos by Klaus Fröhlich & Fa-Hsuan Chen
Supported by the NATIONALES PERFORMANCE NETZ International Guest Performance Fund for Dance,
which is funded by the Federal Government Commissioner for Culture and the Media.

“L’Homme de boue”
Le Jardin des délices
(2014, France/Circus)
 ww.cielejardindesdelices.com
w

Venue: MAIIAM Contemporary Art Museum / NOV 24 at 19:00
Sodsai Pantoomkomol Centre for Dramatic Arts, Chulalongkorn University/ NOV 27 at 19:30

The Unfolding Kafka Festival encourages audiences of all ages to experience a new mode of French
circus which combines sculptural art with circus juggling. The human body is fused with the tactile
qualities of clay, the Earth’s organic material. The raw malleable substance moves with the body to
present an eccentric amalgamation of performance and visual art. The several art forms join in a
hybrid composition, a work on matter, a play with limits. L’Homme de boue is a solo performance
that deals with the figure of the monster, to be understood as an individual who does not respond
to norms: in a way, the true definition of a circus artist.

Photography: ©Christophe Raynaud de Lage
Creators : Nathan Israël and Luna Rousseau
Conception and interpretation : Nathan Israël, Laureate of the Prix d’Encouragement SACD for Juggling
creativity.
Director, dramaturgy, staging and voice-off : Luna Rousseau
Text : Claude Louis-Combet
Original score : Théo Girard
Original lighting : Patrice Besombes
Thanks to Vincent Maire

“Hard to Be a God”
John Romão & Romeu Runa
(2017, Portugal/Performance)
www.johnromao.com
Venue: Neilson Hays Library/ DEC 6-7 at 19:30
In "Hard to Be a God" the spectators observe the performance through a glass window that
separates the action from their own (protected) body, as if it was a screen, framing the exterior
action. The performance reflects the body's techniques of disappearance, as camouflage or
concealment, that dominate contemporary life. What is happening today is the disappearance of the
place and the individual at the same time. But what is really happening? The disappearance of the
individual within his own body? Or the dissimulation of the body through the disappearance of the
individual? A fight between nature - in all its splendor - and technology.
* (Ages 20+) This production contains partial nudity. Audience discretion is advised.

Photography: ©brunosimao
Conception and direction : John Romão / Performer Romeu Runa / Music : Nicolai Sarbib /
Sound design : Tiago Cerqueira / Production : Colectivo 84 / Co-production : BoCA / With the financial
support of : Fundação Calouste Gulbenkian Portugal's Ministry of Culture & Direção-Geral das Artes / Support
to the presentations in Bangkok: Embassy of Portugal in Bangkok / Camões - Institute for Cooperation and
Language

“The Flat” (1968, Czech Republic/Short Film)
Jan Svankmajer
Goethe Saal, Goethe-Institut Thailand/ NOV16 at 11:00
MAIIAM Contemporary Art Museum / OCT 26 at 12:00
A man too curious for his own good gets trapped in an apartment where nothing works according
to the laws on nature. His attempt to eat is less than successful because the spoon changes into a
strainer, an egg weighs literally a ton and the tabletop is selectively permeable. The bed is no
different. A subtle revolt of everyday things.

“The Trial” (2018, Japan/Film & Talk)
John Williams
Goethe Saal, Goethe-Institut Thailand/ NOV 16 at 13:00
MAIIAM Contemporary Art Museum / OCT 26 at 13:00
Franz Kafka’s classic novel is reset in contemporary Tokyo. Welsh/Japanese director John Williams
transposes Kafka’s tale of paranoia, guilt and existential anxiety to modern day Japan. The project
grew out of an actor’s workshop, which was performed as a play in 2015, then shot as a film with a
completely different script in 2017, and completed in early 2018.
A darkly comic mystery meets the absurdist satire of Japanese bureaucracy. Kafka’s novel is
perhaps more valid today than it ever was. In the so-called “post-truth” age the story of a man who
wakes to find himself under arrest for an unspecified crime has a new resonance. The film
preserves Kafka’s more universal existential themes, whilst also satirizing Japanese bureaucracy
and political drift to the right.
The film stars in Tsutomu Niwa, who has worked with Williams before on two films and a raft of
outstanding new talent, as well as well known faces, such as Toru Shinagawa and Choei Takahashi.
Kabuki actor Yajuro Bando makes a guest appearance in his first film role for 11 years.

“Shinpan (The Trial)” (1975, Japan/Film)
Shuji Terayama
Goethe Saal, Goethe-Institut Thailand/ NOV 17 at 13:00
MAIIAM Contemporary Art Museum / OCT 26 at 15:00
The Trial (1975) begins with a man hammering nails into a city street before normal social order
collapses and the ‘disturbance’ spreads to an act of violent audience participation. Terayama made
this work for projection on a specially constructed screen and provides white leader at the end as
an invitation for audience members to abandon their position as spectators and take possession of
their own energies, hammering nails into the surface of the image.
Questions were an important part of the work of Shūji Terayama whose striking creative work
exists in a liminal space between fact and imagination. Terayama’s career recalls a fairy tale of
Japanese folklore in which a face shifts to become a different face. An acclaimed filmmaker, poet,
radio and stage dramatist, essayist, photographer and horse racing tipster (with no less than eight
volumes of commentary to his name), Terayama was, in the words of theatre critic Akihiko Senda,
‘the eternal avant-garde’. Terayama always made work that was interrelated, often producing
visionary and unexpected outcomes in whatever his chosen form.

“Selbstkritik eines bürgerlichen Hundes (Self-Criticism of a Bourgeois Dog)”
(2014, Germany/Film)
Julian Radlmaier
Goethe Saal, Goethe-Institut Thailand/ NOV 17 at 14:00
MAIIAM Contemporary Art Museum / OCT 26 at 16:00
A bourgeois dog and former filmmaker confesses how he became four-legged by failing in love,
apple-picking and revolution. A political comedy with magic twists.
Proclaiming adherence to an ideology is easy. Putting those thoughts and words into action is
another matter. A filmmaker faces the comedic reality of both in ‘Self-Criticism of a Bourgeois Dog’,
off-screen as well as on. Employing the absurdist sense of humour that gives the feature its title,
German writer/director/editor Julian Radlmaier plays a character by the same name, who claims to
be making a movie about a Marxist utopia in order to impress a woman.

“VRwandlung”
Mika Johnson
(2018, Czech Republic/Kafka in Virtual Reality)
Library, Goethe-Institut Thailand/ NOV 16-DEC 15
“As Gregor Samsa awoke one morning from uneasy dreams he found himself transformed
in his bed into a gigantic insect.” (Franz Kafka, Metamorphosis)
“‘VRwandlung’ transfers Franz Kafka’s work from the pages of a book to virtual reality. The
protagonist is no longer Gregor Samsa, but you,” explains Mika Johnson.
(www.goethe.de/vrwandlung)

Photography: Goethe-Institut Prague

